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‘Chicago feels very familiar’

Meet Alicia Graf Mack,
Alvin Ailey’s newest
artistic director

By Darcel Rockett
CHICAGO TRIBUNE

ok through imagery of Alvin

Ailey American Dunce Theater

and you'll see years of works

of artistry that showcase Black
bodies defying gravity with grace,
power and deep emotion. Some of
those pictures might be of Alicia Graf
Mack in her tilted, lithe aerial side split.
The former principal Ailey dancer
(fram 2005 to 2014) is now the dance
company's new artistic director, only
the fourth artistic director since the
New York company’s formation by its
namesake in 1958.

Graf Mack's inaugural curation
of an Alley season can be seen # the
Auditorium Theatre in (.hu:ugr) Apnl
24-26, an engagement
campany to the location for the snh
time to conclude the Auditorium’s
2025-26 Celebrating Women Leaders
in Dance season w
and six new works, mdudrwclbtw
premicres and the Alvin Afley master-
piece finale “Reve

Before rejoining Ailey in ber pew
role, Geaf Mack was mentored by the

artistic director. Gruf Mack's career i
amix of performance, lesdership and
dance education that bogan with the
Dmc:‘l'haxrroﬂhr] , where she
was ballering, and extended
w© ;\*rfunvmlm with Complexions
Contemporary Ballet and guest appear-
ances with Alonzo King LINES Ballet.
Graf Mack returned to Ailey after sery-
ing as dean and director of the Dance
Division at The Juilliard School from
2018 t0 2025 — the first Black persan
and the youngest to do sa.

“As adancer, [ have probably danced
in Chicago every year,” Graf Mack suid,
‘Cluraﬁms where I npg:d Thave
family theve. My chﬁ:—nm sband
aften go ta Chicago to be in a bigger
Gity. 1 have family there who have a
restsurant (1" Grillin Hyde Park) that
Flave to goto, Chicago feels very famsil-
iar; 1 [ike the energy”

Graf Mack, an East Casst girl now
living in East St. Louds, raising her
family, spoke with the Tribune about
stepping into the pew position and the
tone she plans to set going forward.
The interview hnsb«n«hn\i for
length and clarit

they're stepping into the Alvin Ail
American Dance Theater that l!ve)
and respect and look forward to, md
just like M. Ailey dd, we willahways
{vnm\ fresh yoioes and new works to
the stage, while hnmnng the legacy

Alicia Graf Mack in front of Judith

the Al

Center for Dance i New York City. ALVIN AILEY AMERICAN DANCE THEATER

company.  thaoughe it was ftsing in my

that we are hor to represent. year to bring it bac] Iy, we
bave “Grace” Brown, set

Q:This i i of Fela K, Holl-
iday i los-
sic:

nity and love. dawn,

A: You are so right. That Is what it s,
mnmuhnlnmnnpnmn Laim to
always be suthentic with how I walk
|}m>u|d| this world and bow 1lead and
how I sccmlry is m< always in trib-

Q:What was it like to be mentored by
Jamison?

A: Amazing She was a singular, grace-
ful visionary who was always very

especially Mr. Aidey hirmself, T
the through- Immem t we mn
alays hald o cvea wher we make

n&xmwhhed"mr.h’w ,lm.,mml
thés earth, She was o very tough direc-
o very mach respected that profes

‘There aresix tew works that we ace
presenting this year in Chicago, the first
is “Blink of an Eye” by Medhi Walerski.
Thxsp«exsmw&wmumu(smh

ver, when she
became artistic dmmumvnmamll
wont on buildinga family, having kids,
starting anew chapter in my career,

she then became more of a motherdy

What Elove s thae
virtuasic movement, we make dns very

figure, thekids. When 1
::rud to lead m .hn'llmni shewasa

and pew. Then theee |s~s.m&mce by
Frodrick Earl Mosley, set to populbar
music by Stevie Wonder, Maxwell, Ed
Sheeran and Pink — songs that belp
toconnect to our audiences. Same-

perfum!alm e e following
the students” growth over the years,
She was a cheerleader in every way to
me, bat also to so many people.

v much partof the Alley
sesthetic is that the work is never so
shstroctor intellectual that we Jose our
sudience, Using popular music h\ Ips

Y Juitiarg?
AcLeading t Jliard was an ncred-

“Asad

Dance Theater

at the Joan Weil

year! Graf Mack sak.
ANDREW ECCLES

bescan ol bgpe,spri joy andauthen.  body type and unigucness e seen s
ticity for i dfor the world. - an asset. That is what Taimed to bri

grow nu lendershlp lelsamd(orm\-

Mr. Axlcy was a product of being a child

10 Juilliard: the idea that our dmmt)

connect part all nnth'mCm Era South, He built hnnp.nnchncﬁoﬁnkm which then
that they know. \\k-hauawwkcnﬂ«l «}wdmlhadmmn]mrmvh&m mpﬂmt}wldﬂu(b:aun and our artistry even more excel
“Difference Between” by N ancer anda pmﬁ'swnosome of thedigityof people of color inthe T is something that T experienced
Noenan, se¢ \er States and Black Americans, ﬁmhandbnngad.ancnr with Ally,
Heﬂ!hrtCluimnn h ‘h.gh ml s and w g
ity and n‘.an xmdmc rlvcry nity cmdulughm eve amhhmswh:x nmymlmll At Al Immwdn
Thm\aalm 'ﬁmgoflhe&u‘ho— ares. 1t ho 2026 Despite lho exsct sume thing We have dane-
rlrc abilit mgmu nlcm, rulmu.l climase, the
i ofl I‘ofptvpkund besuty of the world in our company, in

is 1mp|m.| byasubo(hm:\l\m A:h'y
created torlunmll in1961 called

ment where artists could thrive. That
meant Jooking at it from an inclusion
R 00N

Island” by Maija e 8 Cabbens

y lens, a holistic look at
what kind of environment and culture

a demonstration of the power of the
performing arts to create mr:\n‘hb&r

our schools — ex!rtmel{ diverse, and
wae alwiys want to ampl fyaﬂd honor
that to be rest of the

field and the n-noﬁhe-vrld Ithink

folktale nﬂuenbyceomeynoldu you need to make so that you create an  Q: At Jullliard, you were trying to the work is the same idea. How Toper-
rromo&'mh\i‘r\'amrﬂms here of I frommany  change you' nrhnsmrshlfud,n\-n lhnu@ now
different Alvin How I'mworking
Gr\ulbland&"wvh:mxm pmdllc- different is that pivot for youas a. Ivin Ailey American Dance Theater
thon of “A Case of Yo, Q aumn perfoems Apeil 2498 730 pan.; April 25
Ivy.lud)rh.hmmn. 0y diversity, What h ick ucankmkmu: ulpm'.: 7 il 260t 3
in cur rupes- i piocs war at the itor SOR.
mxy dto ths ‘mﬁvm Ik-\ honeni it Tda B Wells Drive; ti
work bmumm thefirstworkthat  AcAlley, the company, and Alley of what11 dat mh, as  312-341 d iumth
Ilearned in 2005 when I joined the himself 2sa man, hasalwaysbeena o dancer — the idea that your identity,  org/events
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