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DANCE REVIEW

Inner spirit

Alvin Ailey dance company brings nuance and
emotional detail to a show focused on brotherhood



BY LAURA BLRIBRERG

Brotherhood. There's a word glar-
ingly absent from public mood and
discourse. Bul brotherhood is Inte-
gral to the work of Alvin Alley Ameri-
canDance Thealer, and the company
has the (dea front and center in two
pleces that were presented Thursday
through Sunday at the Segerstrom
Center for the Arts in Costa Mesa.

This multicultural, mostly Afri-
can American company began iis
five-show run at Segerstrom with
“Exodus,” a 2015 hip-hop work by
Philadelphia choreographer Rennie
Harms. The armresting opening tab-
leau sets up this contemporary obit-
Uary: a gark stage littered with bod-
les dimly visible and a woman (Hope
Boykin), trembling with griel, cra-
dling a lifeless man (Matthew Rush-
ng).

But then there's towering Jamar
Roberts, slow-molion running w
comfort her and revive him. The cho-
reographerhas said thisshirtless fg-
ure is his Prometheus, the mytholog
Ical god who created mankind. In
“Exodus,” he is both life-giver and
death-deliverer — perhaps a shep-
herd.

With a recorded score combining
fire-breathing original music from
Raphae] Xavier and “A New Deal”™ by
Norwegian duo Ost & Ejex, Harris
gives the 15 dancers intense yet nu-
anced phrases of infectious complex-
ity. The stage crackles with spirited
and imaginative passages, small and
large groupings of fast footwark.
There's nothing flashy here, no head
spins orback-breskingjumps. Thisis
about detalil,

The dancers shift from street

clothes to white tunies and loosa
pants (costumes by Jon Taylor) as
Harris transitions them out of their
carthbound insanity. And then —
bang!— there'sagunshot, and Rush-
Ing recoils, down yet again.

In “No Longer Sllent,” Alley artis-
tic director Robert Battle takes a
modernist. little-known 1925 ballet by
Czechh Jewish composer Erwin
Schulhoff and makes a primitive,
ritualistic cry In a world where
brotherhood is missing.

Channeling Nljinsky's “Rite of
Spring” (or what we know of it from
re-creations), Batlle sends 18 danc-
ers seurrying ingroups, bodies pulled
inward, reet heavy on the rioor, bar-
reling along some unseen rail, form-
ing Intersecting geometric shapes.
Sub-groups drop to the floor and roll
liKe tubes, It recalls drili-leam exer-
cises raised to the highest level, with
Batlle making the most of Schul-
hofl's percussive score and jazz-in-
Spired syncopaled rhyuums.,

Dressed by designer Fritz Masten
In ldentical black slacks and suit
Jackets, individuals break away for
S0I0s expressing Lerror and sufernng.

Alvin Ailey
Ameriean Dance
Theater

When: B p.m. Wednesday

Where Arlington Theatre, 1317 State
St., Santa Barbara

Tickets: $23-878

Info: (805) 893-3535,
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Jacqueline Green is outstanding,
longingly lifting one leg and anns
overheard simultaneously. Nicole
Pearce designed the spot-perfect
lighting.

Battle devised “No Longer Silent™
in 2007 for one of L.A. Opera Music
Director James Conlon's projects re-
viving works of Jewish composers
persecuted by the Nazis. Balte made
this plece for students at Jullliard his
alma mater, and transferred it W Al-
ley last year It's a great addition.

A mood shift was in order, then,
and “A Case of You" delivered. This is
& gorgeous duet by Alley's artistic di-
rector emerita Judith Jamison, per-
formed with sweeping emotion oy
Rachael McLaren and Yannick Le-
brun. (*A Case of You™ will be on the
program when Alley performs
Wednesdayal UC Santa Barbara.)

Jamison avoided those maudlin
piualls and, Instead, elegantly cap-
tured the poetry in the Joni Mitchell
song, recorded here by Diana Krall.
Lebrun, in particular, strikingly em-
bodies the wistiuiness of the aching
lover.

“Revelations” closed the terrifnc
performance Thursday. (The pro-
gram changes night. to night.) Sub-
lime moments mixed with scenes of
lower energy. Dancing to the song
“Wade in the Water” was unaccount-
ably Nlat and lethargic. On the other
hand, Rushing brought grandeur to
“I Wanna Be Ready.” and Akua Noni
Parker seemed to float in perfect
partnership with Jamar Roberts in
the “Fix Me, Jesus” passage. Perhaps
oneday soon, we'll get live singers to
go with this piece representing hu-
manity'sbetter side.
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IN "NO LONGER SILENT,” top, the Alvin Ailey Amoerican Dance Theator members expross torror and
suffering, while in the plece “Exodus,” above, large and small groups of dancers display fast footwork.



